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Cast of Characters

St eve: 30s - 40s
Trish: 20s - early 30s (she may
or may not have a Brooklyn
accent:)
Scene

A classroonfart studio at Kingsborough Community Coll ege

Ti me

Eveni ng, after-hours



Li ghts up on a classroonfart studio at

Ki ngsbor ough Conmunity Col | ege. Steve sits

sket chi ng a wooden draw ng nodel. A door sl ans.
Trish enters the room weari ng headphones and
gnawi ng on a piece of fruit.

STEVE
Hey! Good to have sone conpany.

She doesn’t appear to see or hear him She rocks
out to the nusic on her headphones, nunbling
i ndeci pherabl e |yrics under her breath.

STEVE
| was starting to think I was the only one who took
advant age of the studio after-hours.

She throws down her bag and sets up her space.

STEVE
It’s Trish right? People call you Trish?

She takes a hard | ook at the nodel and shakes her
head, di sgusted.

STEVE
Oh, if you don't like his pose, feel free to adjust it.
| was going for an "I'"ma Little Teapot" sorta thing.
St eve chuckles. He gives up and returns to his
sketch. Trish pulls out a small rubber ball from
her backpack and wedges it between her upper back
and the wall. She rolls on it and lets out a
bl oodcurdl i ng scream Steve |leaps to his feet.
STEVE
Holy shit!
Trish notices himand pulls off her headphones.
TRI SH
Ch hey.
STEVE
Are you ok?
TRI SH

Yeah. Just rolling out ny trapezius. Wy?

STEVE
No reason



Steve returns to his seat and sketches. Trish
noves the ball to her md back and screans again.
Just as loudly, but in a deeper tone. Steve is
startled but stays in his seat. He |ooks at her.

TRI SH
What. My erector spinae are tight.
STEVE
Al right.
Steve draws. Trish noves the ball down to her
| oner back and |l ets out one nore scream this one
is the deepest, nost guttural, utterly prinal
sound yet. Steve openly stares at her now.
TRI SH

Am | bothering you or sonething?

STEVE
What woul d nake you think that?

Trish puts her ball in her backpack.

TRI SH
I f you must know, | need to | oosen up and align ny
vertebrae before | sit down for |ong periods of tine.
STEVE
CGot cha.
TRI SH

OGhnygod, fine! Wien | was a kid ny next-door nei ghbor
Mandy Swanson had a big butt. Mandy Swanson was
gorgeous and she made ne want to have a big butt too,
so | nmade the m sgui ded decision to stick nmy ass out
all the tinme which led to the unfortunate case of

| ordosis | now suffer from

STEVE
Fai r enough.

TRI SH
That’ s where you’re wong Steve! There's nothing fair
about | ordosis! Nothing! Now do you think we can nove
on?

STEVE
Yeah "we" can. Can you?

TRI SH
|’mhere to draw. Not to talKk.



STEVE
(under his breath) Are ya sure?

She glares at himthen settles into her seat and
starts sketching. It’s quiet for a few nonents.

TRI SH
So. Tell ne about yourself.
STEVE
You uh- you called nme Steve.
TRI SH
Huh?
STEVE
Before, you called ne Steve.
TRI SH
| s that not your nane?
STEVE
No, it is. | just didn't know that you knew it was.
TRI SH
|’ man omiscient. (quick beat) Dead w fe?
STEVE

(startled) Wat?

TRI SH
| s that your deal ?

STEVE
Way woul d you t hink-?

TRI SH
Pl ease. A guy like you enrolling in a figure draw ng
class at the local community coll ege? You ve either
just read The Artist’s Way, or you're trying to
reinvent yourself after an earth-shattering | oss.

STEVE
Um

TRI SH
Plus you've got the grief face.

STEVE
X, | can’t tell if you re rude or refreshing.



TRI SH
Ref r eshi ng.

She sm | es. They draw.

TRI SH
| see you' ve nmet Splinter? He's the worst. How Saunders
expects us to create conpelling art working offa this
shmuck is beyond nme. Thank god the 1st nudie is com ng
i n next week, huh?

STEVE
The "1st nudie"?

TRI SH
Yeah, Gerald should be kicking things off on Tuesday.
He’s the best! He’s got these killer | ove handl es that
are suh-weeet for working on your shading. You'll |ove
him Ch and Cheryl ??? Pl ease god, let Cheryl still be
in town because you' ve never seen calves like this.
It’s like she’s snmuggling a pair of huge pul sating golf
bal | s behind her knees. Amazing.

STEVE

How many tinmes have you taken this class?
TRI SH

Oh, | take it on loop. (quick beat) Since 2005.
STEVE

You nust really like it then.
TRI SH

Eh.

It’s silent a few nonments as they sketch.

STEVE

I’muh- I"'ma little freaked out about that actually.
TRI SH

About what ?
STEVE

The uh- "the 1st....nudie"?
TRI SH

Fl acci d peni ses nmake you nervous?
STEVE

Un Well, sure. O course they do- under certain

ci rcunst ances, yeah. Wait, what ??



TRI SH
Don't worry, you' |l get over it. | thought it would be
wei rd draw ng naked people too, but it’s not. It’s
actually really beautiful and peaceful and probably the
nost honest part of ny week.

STEVE
Oh. Good.

TRI SH
You' Il be fine. Just |ose that stick-up-the-assy thing
you do and you'll be fine.

STEVE

Stick up the-?

TRI SH
Assy! Cone on dude, | oosen up!

She junps out of her seat and playfully squeezes
his shoul ders. As soon as she nakes contact...

STEVE
DON T-!
Steve responds with a full body violent jerk.
Trish hol ds her hands up.
TRI SH
Whoa.
STEVE
|’msorry, | just didn't expect you to- I’mnot used to
it when peopl e-
TRI SH
No it’s nme. |’msuper touchy-feely and it doesn’t

al ways work out in my favor and-

STEVE
NOITS ME!' I TS DEFI NI TELY ME! !

Beat. Trish sits. They resune sket chi ng.

TRI SH
Your voice is really boony, huh?
STEVE
Boony?
TRI SH
Yeah, it’s loud, like when it cones out of your face?

That’'s the first thing I thought about you when you



TRI SH _ ,
joined class. Wiat was the first thing you thought
about nme?

STEVE
Is it loud? O resonant.

TRI SH
Loud.

STEVE
Oh.

Beat .

TRI SH
(softly) But Steve?

STEVE
Yeah?

TRI SH
| get it.

STEVE
Get what ?

TRI SH
(soft) The boomny thing you do. Wen you' re all boony
like that, I...

STEVE
(soft) You...?

TRI SH
(soft) I feel it.

STEVE
(softly) You feel it?

TRI SH
(softly) I do.

STEVE
(softly) Were?

TRI SH
(Softly, seriously) In ny inners.

STEVE
(baffled) Your... inners?



TRI SH
(loud) Yeah son! My inners! You know, ny sensitive
i nsi de places where | feel things???! Damm! Wen
camaraderie conmes a' callin you m ght wanna pick up the

phone bitch!

STEVE
Excuse ne! Please don't call me your bitch. O your
son.

TRI SH
Fine! It's just- | was being all vulnerable and shit
and you just- you didn t- Argghhhhhhhh!

STEVE
Shh shh shh. It’s ok. | can explain what happened. Wen
you said you felt nme in your "inners" | thought you

said "innards.” Wth a D on the end. But then

t hought, "No, she couldn’t possibly have said that
because innards are the salty part of the aninmal you
find in the little bag inside the turkey on

Thanksgi ving!"™ WAit no. | think those are gi zzards.

TRI SH
Naw, dude you’'re tal king about giblets! Gblets are the
salty part of the animal all up in the turkey’s
busi ness on Thanksgi vi ng!!!

STEVE
THEN WHAT THE FUCK ARE G ZZARDS?!!??

TRI SH
HOW THE FUCK DO | KNOW!I'!!I

Sil ence. Steve starts packing up his things.

STEVE
Xk, this isn't working. I'msorry. I'"mnot really
feeling like nyself today, so I'’mgonna - |’ mjust
gonna- |I’'lIl see you in class next week.

He heads to the door. Trish pulls out her phone.

TRI SH
No-no-no wait! I’'lIl w ki that shit. Oooh | ook, see?
G zzard. "A gizzard is a secondary stomach that birds,
earthwornms and various reptiles use to grind their food
before they digest it."

Steve tries to turn the knob. Nothing. He jiggles
t he handl e. Not hi ng.



STEVE
VWhat the hell?

TRI SH
Check this out! "Stewed gizzards are eaten as a snack
in Portugal, while gizzard gravy is a classic
acconpani nent to the traditional Thanksgiving turkey
meal in many parts of the United States!

STEVE
The door is | ocked.

TRI SH
So are we cool then? Because it seens |ike what we're
dealing with here is one of those classic situations
where a giblet may be a gizzard but a gizzard doesn’'t
necessarily have to be a giblet. So we’re kinda both
right! Right?

STEVE
Did you hear nme? The door is | ocked.

TRI SH
Oh don't worry, Saunders gave ne the after-hours key.

She pulls a small key out of her pocket.

STEVE

Oh, good.

Steve holds his hand out. Trish doesn’t nobve.

STEVE

May | have it pl ease?
TRI SH

No.
STEVE

No?
TRI SH

| wanna hang out some nore.
STEVE

Vell | don't. Gve it to ne.
TRI SH

No.
STEVE

Trish?



TRI SH
St eve?
STEVE
Trish?
TRI SH
St eve?
STEVE
G mme t he key!
TRI SH
No!
Steve lunges for the key. In a panic Trish
swal lows it. They stare at each other, stunned.
STEVE
Did you just-?
Trish gags.
STEVE
Ch ny god!
She gags.
STEVE
Can you cough it up?
She gags.
STEVE
Cough it up!!
Trish suddenly gets very calmand still
TRI SH
And... it’s descendi ng.
Steve watches Trish as she experiences the key’s
descent. She squirns, adjusts, and shudders a few
times allowing its passage.
TRI SH

QGooh. Ahhh. Creepy.

STEVE
" mcalling security.



10.

TRI SH
No! Can you just- Can you draw with nme for five nore
m nut es?

Beat .
Pl ease? Just five nore m nutes.

Beat .

STEVE
And then we' |l call security?

TRI SH
Yes.

STEVE
And a doctor?

TRI SH
Sur e.

STEVE
Because |’ m not confident that's com ng out easily on
t he ot her end.

TRI SH
Yeah ne neither. (She coughs). So you'll stay?

Beat .

STEVE
Fi ve m nut es.

Beat. She sm | es.

TRI SH
Cone here then.

STEVE
VWher e.

TRI SH
Her e.

STEVE
Wy

TRI SH
Because you didn’t answer my question.

STEVE
Wi ch questi on.



11.

She crooks her finger asking himto cone cl oser.
He does.

TRI SH
Ww, you | ook so different close-up.

STEVE
So do you. (Quick beat) So... what was your question?

TRI SH
(Whi spering) What was the first thing you thought when
you saw ne?

STEVE
Honest | y?

TRI SH
Yeah.

STEVE
| thought "she’s so snmall | bet | could fold her in
hal f and put her in the back pocket of my cargo pants
and no one would be the wi ser."

TRI SH
REALLY?7??
STEVE
But I would never do that of course!
TRI SH
Even if | asked you nicely?
Beat .
STEVE
Do you like ne or sonething?
Beat .
TRI SH
Take off your sock.
STEVE
VWhat ? Why.
TRI SH

Because | wanna draw sonething real. And call ne crazy,
but by the | ook of that shoe, you' re packing sone
pretty massive netatarsals in there.



12.

STEVE
Size 13. Nikes aren’'t great for wi de feet though, so |
wear 14s to allow for extra-

TOGETHER
Br eat hi ng room

STEVE
Yeah.

Beat .

TRI SH
So? Take it off.

STEVE
| will. But do you think maybe you coul d-?

TOGETHER
Take yours/mne off too?

STEVE
Yeah.

TRI SH
Sure thing Steve.

They frantically undress one of their own feet.

STEVE
Now what .

TRI SH
Fuck this guy.

Trish knocks Splinter to the ground.

TRI SH
Put it on the table.
STEVE
Only if you-
TOGETHER
Put yours/mne on the table too. (?)
STEVE
Yeah.
TRI SH

Try to stop ne.

Mai nt ai ni ng serious eye contact, they slowy sit
down and each put a naked foot on the table.



13.

TRI SH
Now dr aw.
They draw. Frantically. Excitedly. After a few
monments of sketching, Steve stops. He watches
Trish as she works. His eyes drift down to her
foot. He seens to have an increasing desire to get
closer to her foot. So he does. Slowy, he gets
closer and closer to it until...
TRI SH
You can rub it if you want.
Beat .
STEVE
Are you sure?
TRI SH
Never been surer.
STEVE
Un Ck. So. |I'’mjust gonna-
He squeezes her foot. Trish lets out a
bl oodcurdling scream Steve rel eases her foot and
slanms hinmself back in his chair.
STEVE
Holy shit!!! I'’mso sorry!!
TRI SH
Don't be! That’'s the sound I make when | |ike
sonet hi ng!
STEVE
Ri ght, right-
Beat .
TRI SH
| can see how that m ght be confusing. Scared ya, huh
STEVE
Alittle.
They have a little | augh together.
TRI SH

(softly) Let’s see if |I can make it up to you...

She takes Steve’'s foot in her hands.



14.

TRI SH
You just sit back and rel ax.

She starts to nmassage Steve's foot. Steve cl oses
his eyes. (Note for actor: Steve' s eyes stay
closed fromnow until the | ast page after Trish's
line: "You got it.") Steve begins to cry. Very
softly. Trish notices but keeps massagi ng.

TRI SH
Should | stop?
STEVE
l'm.. 1’mnot sure.
Beat. Trish watches himand continues to nassage
as he cries. Another beat.
TRI SH
You miss her huh?
STEVE
Yeah. ..
TRI SH
Yeah. . ..
Trish stops massagi ng. She gently puts his sock
back on, lifts his foot off the table and pl aces
it back into his shoe. She pulls her chair close
to Steve and sits beside him Beat.
TRI SH
What do you miss the nost about her?
STEVE
Ever yt hi ng.
TRI SH
Sure, but... what's at the top of the list?
Beat .
STEVE

Her uh- her hands were really small? So when she - when
she tried to weave her fingers between mne- they felt
all stubby and-

Trish weaves her snmall fingers with his |arge ones
and squeezes a few tines.



15.

TRI SH
Li ke this?

STEVE
Yeah. Like that.

Beat .

TRI SH
VWhat el se?

Beat. They continue hol di ng hands.

STEVE
Unh. Before she fell asleep at night, she woul d- she
woul d al ways put her head in that spot between ny
shoul der and ny-?

He gestures to that spot between his shoul der and
his heart. She places her head there.

TRI SH
Li ke this?
STEVE
Yeah. Like that.
Beat .
TRI SH
What el se do you m ss?
Beat .
TRI SH
St eve?
Beat .
Steve waps his free armaround her. He places his
nose in her hair and breathes in deeply. He cries.
Trish waps her free arm around him
TRI SH
It’s ok Steve... It’s ok..
A long beat. They hold each other in silence.
STEVE

Thank you.



16.

TRI SH
You got it.
They hold each other a nonent |onger. Steve
finally opens his eyes and | ooks at her. He pulls
away fromthe enbrace.
STEVE
Um
TRI SH
You good?
STEVE

Yeah, yeah |’ m good.

TRI SH
Good. (Pulling out her phone) So I'mgonna - pull off
to the side here and see if | can get the security guys
on the phone, ok?

Steve stares off in the opposite direction, |ost.

TRI SH
St eve?
STEVE
Yeah, ok.
TRI SH
Here, uh.... Splinter here will keep you conpany.

She puts the figure back up on the table.
| shouldn’t have tal ked shit about him before. He's
good peopl e.

Beat. Steve is unresponsive.
Plus I... | think it’s probably good to start sinple.

Trish puts Steve’s sketchpad back on his | ap. She
pi cks up his pencil and waps his fingers around
it. She gives the sketchpad a gentle pat and wal ks
of fstage. Steve watches her wal k off. He | ooks
down at the sketchpad. He slowy opens it to a

cl ean page. He looks up at Splinter. Wth a deep
exhal e, he begins to draw.

End of pl ay.



